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she was wont to show irritation, she became furious; where
she was wont to be proud and dignified, she was pompous;
her irony, usually her most powerful weapon, assumed a sharp,
strange tone, and marred the intended effect.
Thus the habit of praise without limits, and admiration
without counterpoise, had borne bitter fruits. The most pas-
sionate of her adherents gave vent to scolding fits, crying out
that the plaything was stale. And this is one of the terrible
but inevitable phases of every artist's life.
There was undoubtedly some relaxation of exertion on the
part of the actress, who did not sufficiently bear in mind that
in public as in private life it is easier to win favor than to re-
tain it. But there was also great and manifest injustice on
the part of the public in. requiring from this girl of eighteen,
with only two years' stage practice, the qualities of a consum-
mate actress whose talent had reached its maturity, to whom
years and long familiarity with the boards have given experi-
ence, and whose countenance, losing all individuality, has be-
come a plastic mask, reproducing at will every emotion, every
contradictory passion. To have obtained such unqualified ap-
plause as had been awarded to her in the characters of Hw-
mione, of Camille, of Eriphile, of Roxane, by the veteran play-
goers who remembered Mademoiselle Duchesnois, Mademoiselle
Mars, and Mademoiselle Georges in their prime; to have act-
ed with unquestionable talent, if not to perfection, Ammaide,
Monime, and EstJier, might surely have been deemed sufficient
in this young genius.
Nor was the creation of new roles the only demand of the
exacting public. Qualities completely foreign to her nature
and the opposites of those she possessed were clamorously call-
ed for by the critics, even by her warmest partisans. No one
seemed .to concede that she to whom nature had granted the
facility of excelling in the delineations of bitter irony, indig-
nant rage, vindictive hatred, and furious jealousy, could not as
readily portray excessive tenderness, melting grief, all the mild
and gentle passions, with the infinite and delicately defined
shades that lend them so great a charm and insure them so
powerful a hold on the human heart.
Another reason for the coldness of a portion of the public

